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Marilyn Thirty-five Times is the first known color work in the artist’s iconic silkscreen acrylic
technique as well as his first portrait of Marilyn Monroe.

Created in August 1962 at the time of her death, Marilyn Thirty-five Times does not show the
happy visage displayed in all successive Marilyns but the thoughtful face from the famous Bert
Stern photograph taken weeks before the actress’s death which Warhol uses here and never 
again. At first glance the painting appears to be black and white. Muted tones of violet and yel-
low were applied over her mouth, eye shadow and hair, mixed on the canvas in hasty painterly 
strokes rather than large fields as in all subsequent work. That violet and yellow makes grey is
fundamental. This is the only Marilyn where the face has not been painted. It may be plausibly
concluded that the present Marilyn preceded the other color silkscreen paintings. The style of 
the random overlapping of the images is identical to the idiosyncratic style of other early over-
lapping multiple images. The lugubrious tone of the picture may suggest the artist’s reaction to 
Marilyn’s death. In subsequent works Warhol generally banished emotional content, depicting 
even the most anxious events with a trademark distance and reluctance to mourn.

Experts, including SAFA (Scientific Analysis of Fine Art LLC), have ascertained that it is highly
improbable that the present picture could have been produced anywhere but in the studio of 
Andy Warhol in 1962 due to the absence of any facility capable of executing the complex double 
print technique (see: Faurschou catalogue, 2017). The method of installing color between two 
impressions, with the signature random overlapping Warhol used in 1962, had been developed 
from the previously single impression paintings: Baseball, Natalie, and Warren Beatty. The 
present painting is stylistically arch-typical of the Warhol 1962 style and bears no anomalies
inconsistent with authenticity. 

Marilyn Thirty-five Times was named by its present owner, Stuart Pivar, who was a good friend 
of Andy Warhol. He is also the owner of a Hamburger, as well as one of two portraits of himself 
(the pendant belonging to The Andy Warhol Museum, Pittsburgh). Additionally, Pivar was the 
first owner of Elvis Forty-nine Times, which he bought directly from the artist.

Research: M. S. 



Andy Warhol, Hamburger
Synthetic polymer paint

 and silkscreen ink on canvas, 1986
10 x 12 in. (25.4 x 30.4 cm.) 

Andy Warhol, Portrait of Stuart Pivar
Acrylic and silkscreen ink on linen, 1977

40 x 40 in. (101.6 x 101.6 cm.)
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Andy Warhol, Elvis Forty-nine Times
Acrylic and silkscreen on canvas, 1962

80.5 x 57.8 in. (204.5 x 152 cm.)



Below is a reconstruction of images from The Andy Warhol Catalogue Raisonné that suggests 
a chronology leading to the development of the double print technique Warhol used widely. 
The Marilyn Thirty-five Times is inserted in a plausible hypothetical position. There may well 
be other undiscovered works that would fill out his developmental, chronological puzzle.

Fig. 1 Baseball, 1962 (no. 231), B&W
Fig. 2 Natalie, 1962 (nos. 232), B&W
Fig. 3 Natalie, 1962 (no. 233), B&W
Fig. 4 Warren Beatty, 1962 (no. 234), B&W
Fig. 5 Marilyn Thirty-five Times, 1962, Color
Fig. 6 Troy Donahue, 1962 (no. 238), Color
Fig. 7 Troy Donahue, 1962 (no. 239), Color
Fig. 8 Marilyn, 1962 (no. 262), Color
Fig. 9 Silver Liz, 1962 (no. 158), Color
Fig. 10 Two Marilyns, 1962 (no. 277), Color

Fig. 1
Baseball, 1962 (no. 231), B&W

Fig. 2
Natalie, 1962 (nos. 232), B&W

Fig. 3
Natalie, 1962 (no. 233), B&W

Fig. 4
Warren Beatty, 1962 (no. 234), B&W



Fig. 5
Marilyn Thirty-five Times, 1962, Color

Fig. 6
Troy Donahue, 1962 (no. 238), Color

Fig. 7
Troy Donahue, 1962 (no. 239), Color

Fig. 8
Marilyn, 1962 (no. 262), Color

Fig. 9
Silver Liz, 1962 (no. 158), Color

Fig. 10
Two Marilyns, 1962 (no. 277), Color


